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working on no less than three works simultaneously:
the tone-poem " Night-ride and Sunrise/' a funeral
march for large orchestra, and the music for Mikael
Lybeck's play, " The Lizard." Besides, he found
time for minor pieces, such as two songs to the
guitar from Shakespeare's " Twelfth Night" and
ten pieces for piano subsequently published as
opus 58.

The summer of 1909 was a season of work with
little contact with the outer world. The news that
filtered through from it to the master's inviolable
home in Jarvenpaa was of a mixed nature. It
was very pleasing for him to hear that his works
were now proceeding from triumph to triumph in
America. Now and then he also received critiques
from Europe that made him conscious of his art
still having to experience scepticism and opposition
on its path. But the master no longer allowed this
to disturb his equanimity.

" I had gradually schooled myself to the
experience of being beset daily by the musical press
of the world and being given reminders of good and
bad. I had taught myself to take attacks fairly
calmly. I was now so sure of my art. If I read
critiques of devilish asperity, I took it as a proof
of my development proceeding ' ad astra.' "

Sibelius expresses the same thought in a letter
of that time:

" I am now fairly immune from vulgar attacks.
They are generally stupid and my anger does not
last long. Bad critiques actually have a refreshing